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A. TDOICOTOEKA K MICT CCL1
1. By cocopaeTecs B KHHO ...

I. {lcooqE3yA OpRBeNeHRNE FURe KOHCTPYKIDIM,CHImrTe,kakie Opi—
q@HH Sawe BCSro OOCYZNaDT Bac OOHTY B KMHD ¥ cedA Ha polli—
He © B Howeli CTDaHE. o
1) f - cdo.mumoll JOGUTENs U 3HATOK IGIHO.
2) QiHM a?zi'i"ﬁm. aeT MHTEpecHYD Opodieny.

E a) coman ndioRiTesHse oTSuSH 0 GmMe.

4) CiumbM NOCTABERJ KDYOHHU pexiccep.

5) B doanme urpaer Jodmed axrep.

6) 3a Kot St .

7) o coBery Ipy3elt

i g) Dpo=ATAan 18216 YD pelesauD.

R ‘g) QT Hedero mejaTts. [pocTo YGIT: BPEMA.

I0 ) [poenerio mHTepecZoe Ha3BaHiie.

1I) C HéED  Aaunosoli OpaKTAKY,

I2) |3 JodoONTCTBA.

T3) Urodd OWTH B KYPCE KIHOpEDepTyepa m uMeT:> Teuy IUA

pa3roBopa ¢ IpY3sAlgl, KoJeramd.

T S

PP ——

2. [lepesemuTe BOOPOCH E3 pyccautii A3HK M 3agaliTe MX IpyT

ZPITT «

1) Do you consider yourzelf imowledgeabls about £ilma?

2) What kind of f£ilms do you prefer?

3) What can you say about recent filma in your country that
bhave been particularly popular? '

4) What Soviet films are currently being shomn in your count-
y?

“Film Film Film,” course material
for “Russian Language and Culture,”
University of St. Petersburg, 1993.




In the streets of Moskovsky District. St. Petersburg, 2001.

Cityscape. St.Petersburg, 1995.
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Woman and dog. The animal is dressed in a red jacket lined with fur, with a pointed
collar, ribbon and gold belt. Metro station Nevsky Prospekt, St. Petersburg, 2000.
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Screenshot of Ekaterina Andreeva—patriot, Putin supporter, and
Channel One Russia news presenter since 1997. St. Petersburg, 2014.

In the trolley bus. St.Petersburg, 1995.




CEEMO4YHEIM 4
OEHb

BbI3bLIBHOW NUCT

15.08.2015

CAHKT

AJPEC NrOCTUHWUGI:

OTBE3[ ABTOBYCA OT NrOCTUHWLI:

ANIPEC1: C.-MeTepbypr, Beper kaHana Ha MNpuMopcrod
AIPEC2: C.-MeTepbypr, Aoma Ha HOMKaX HANPOTHE Kaxana Ha Mprumopckoi

[Pemwccép Kackagéps CONHUE TIpHMEYaHHA;
Oneparop MupoTexHuKa Bocxog:
BLIE3Q U3
Pexmccipekan rpynna Ceer -
pokan rpy ¢ 05:05 | FocTMHMUBI G
Oneparopckas rpynna E:.rq:ar BELLLAMM!!!
Xy0,0MHWKA MnekGex 3axar.
Mpom Megcectpa 20:56
HKocTiom CnewsdderTn
PexBuanT HMBOTHbIE I'IDI'QII.A
ACC. NO axTépam Maccoaka
AL MAHNCTPELMA CnaytexHuka BupaGoTa :
3ayk Mpaduea
doTorpad OGeg
Cuena | Obnest il o, o0 | Bpemueyrok | Copepsanne | Tlepconamn “iEE . | Bpemn
1 HAT. Beper kasana OEHE NEHA, BANA,
Ha Mpumopckoi GMIOPHOA
MecmHan desylika
OBET: fEn T
| |
_Cmgna Jokaumm. =i :
2 HAT. goma Ha AEHE
| HOMKEX HENPOTHE
KaHana Ha ©NOPHOA
Mpumopcron
ﬂﬂfﬂgﬁHIIE:I'IUCBETY' ! g i 7l
1 I
+{.30
Mepconak ‘Henoauurens | Kocriom | Tpum | Totosnocts | Ipumedanns ==
NEHA Ha 1 Touky
BANA Ha 1 Touky
SNOPMOA Ha 1 w1 2 Touky
MECTHAA OEBYLUKA Ha 1 Toury
HlenapramenT | | e e e s e
Ky aomHHEN
Koctiom 1 TodKa: Geneie, XENTLIE M TEMHD-NMNOBBIE 008 b
2 Touka: GOCOHOMEN HE KabNyKax ¢ PEMELLIKOM.
Pekpnaut 2 Touka: peavHUUMpYIOLIESs CpeacTBO.
1 TOYKE: OOEAND, MOPOKEHDE,

BbIE3[ U3 TOCTUHULIbI HA CMEHY - C BELLAMU!!!

3ABTPA (16.08) — yn. Konnowtail, 4.5, k.1, CT.m. MNpocnext Bonswesukos

MOCNE3ABTPA (17.08) = yn. KonnowTai, A.5, k.1, C1.m. MpocnexT BonblUesHKkos
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Shooting schedule of the scene Waking Up,
4th day of shoot, on the banks of Primorskaya,
St. Petersburg, 2015.




NARRATOR. Valya described herself as a real

Petersburger.
VALYA. A human being needs flowers.

NARRATOR. She had worked in the theater for
the past twenty years, but had not been given any roles
for quite some time. So she decided to quit. Her new
role was now that of a real life business woman. All
her fans were waiting for the opening of this business
in much the same way as they used to wait to see her
in a new role in the theater.

NARRATOR. Lena spent her first days in Russia
in the library, doing research for her projects: a text
and a performance—her dissertation.

Howard Sochurek, from the series

Dior in Moscow, LIFE magazine, 1959.

Location shot, flower shop at metro station Udelnaya
in the northern suburbs of St. Petersburg, 2015.




Fiir Philine

SZENE 08 :VALJA ERSCHEINT: WO IST DER HELD?"

Tatsachlich.
BoT ato na
Wot dto da
Wot &-to da
Siehe das ja

Genau so habe ich es mir vorgestelit.
HMeHHO TaK A K NpeacTaBiaia 3T,
Imenna tak jai predstawljala ato.
I-men-na tak ja i pred-staw-lja-la &-to.
Genau so ich auch vorgestellt das

Ich verstehe nicht, wie meinst du?

A ne NOHHMAK, 94T0 Thl HMEEIllb B BI-'IFI;}"?

Ja ne panimaju schto ty imeesch w widy?

Ja ne pa-ni-ma-ju schto ty ime-esch w wi-dy?
Ich nicht verstehe was du hast im Kopf

Verstehe, ja.
Ia, noHuMamn
Da, panimaju
Da, pa-ni-ma-ju
Ja, verstehe

Es gibt keinen Held.
lepoa ner.

Geroja net.
Ge-ro-ja net.

Held nicht gibt.

Ich weiB nicht.
A He 3HaW.

Ja ne znaju.

Ja ne zna-ju.
Ich nicht weil.

Ich mag keine Machos.

Mue He HP‘EBETEH MAYLD.
Mne ne nrawjatsa macho.
Mne ne nra-wja-tsa ma-cho.
Mir nicht gefallen Machos.

Es ist kein Roman. Es ist eine Dissertation.
?TD HE pOMaH, 3T0 JHCCEPTAIHA.

Ato ne raman, dto disertacija.

Ato ne ra-man, ito di-ser-ta-ci-ja.

Das nicht Roman. Das Dissertation.

Ich weiB nicht, ich bin alleine hier in der Stadt.
A we 3anaw, A TYT oflHa B rOpoJe.

Ja ne snaju, ja tut adna w gorode

Ja ne sna-ju, ja tut ad-na w go-ro-de

Ich nicht weiB, ich so alleine in Stadt

Ich kenne sonst niemanden.

| HHEOTO ICPDMf TEﬁH HE 3HAK.

Ja nikawo krome tebja ne snaju.

Ja ni-ka-wo kro-me te-bja ne sna-ju.
Ich niemanden auBer dich nichtkenne.
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Ich brauche deine Hilfe.

MHe Hy#HA TEOA IOMOIIL
Mne nuzhna twaja pomosch
Mne nuzh-na twa-ja po-mosch
Mir brauche deine Hilfe

Wirklich? Das ist ja interessant!
Cepnésno? I1o ouens unrepecuo!
Ser'josna? Ato ochen interesna
Se-r'-jos-na? A-to o-chen in-te-res-na
Wirklich! Das sehr interessant

Ja, wow, das finde ich auch.
lla, a ToXe TaK myMa.

Da, ja tozhe tak dumaju.

Da, ja to-zhe tak du-ma-ju.
Ja, ich auch so denke.

Ja ... doch schon, jetzt wo du es sagst,

das kann ich mir schon vorstellen.

Jla, cefivac KoTfa TH TAK PAcCKA3IMBaLINE,

A MOTY NPENCTABMTE 3TO.

Da, sejtschas kagda ty tak rasskazyvaesch,

ja magy predstawit’ fsd ato.

Da, sej-tschas kag-da ty tak ras-ska-zy-va-jesch,
ja ma-gy pred-sta-wit’ fsd d-to.

Ja, jetzt da du so erzdhlst, ich kann vorstellen
alles das

Lena’s dialog from the scene Where’s

the hero? transcribed phonetically for
Philine Biihrer who does not speak Russian.
Hamburg, 2015.
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A round stone surface glitters with tiny particles.
A young woman stands at the corner of a tall building
reading a novel, the wind whistles around her. She
looks up, her mind on the text, watching Lena, who
sits against the stone sphere. It looks as though Lena,
like Atlas, is carrying the dome of the heavens on her

shoulders as she holds her head with her hands.

NARRATOR. After just a few days, Lena realized
that her writer’s block was the same here as it had
been for the last months back in Norway.

The young woman turns her gaze back to the open
book. She deliberates for a moment, snaps the book
closed, and moves toward Lena.

THE LOCAL GIRL. (In English) 1 have
a question: Are you from here? No, you are not
from here. Where are you come from? Can I have
a cigarette?

Lena is a little surprised.

THE LOCAL GIRL. (Immediately continues
speaking, now in Russian) | had a dream about meeting
a person just like you. I knew it would happen soon.
And now you are here, in front of me. In my dream
we were sitting in a little airplane, flying toward a star.
When we arrived we started installing signs on the
hard surface of the soil.

Lena looks in bewilderment at the girl backlit
in front of her. Her words gain speed as she continues
speaking, becoming more immersed in her tale. She
loses herself entirely to the account of the dream—
and now she is again travelling toward the star. Lena
finds it unpleasant how the girl imposes herself on the
situation, forcing the intimacy of her strange story.

THE LOCAL GIRL. Despite the huge distance
to Earth we could see everything that was happening
on it. We saw the scientists’ faces at the station back
on Earth. We couldn’t hear them, and they couldn’t
hear us. But despite the vacuum between us we could
understand each other. The air was rich with fresh
oxygen; colors were bright and clear against the
background of dark space. There was a cord stretching
from the Earth to our star, preventing these two bodies
from separating. (Steps closer to Lena and looks at her
directly) I have lost something. You know that there are
lots of things one can lose: your heart, your joy, your
belief. But now you are here. And that’s wonderful.

LENA. (Has been able to understand only snatches
of words) I didn’t quite get that.
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Shooting log from the scene Dostoyevsky Museum,
1st day of shooting. St. Petersburg, 2015.

Philine Biihrer, close-up screen test.

Bochum, 2015.
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/ TeHepaJbHOMY AHPEKTOPY
v i yec»
[PABHTE/ILCTBO CAHKT-TIETEPEYPTA 000 «Mobaiix I Bone

KOMHTET MO KYJBTYPE
CAHKT-IIETEPEYPT A

C.A. I'puropoBy

r. Cankr-TIlerepoypr, 197101,
KamennoocrpoBckHii np., a.10,
Teu.: 8(921)334-85-55

Hercwuit np., 40, Cankr-Tletepbypr 191186
Ten. (812) 312-2471 Pakc (212} 570-6138
E-mail: kkultf@gov.spb.ru
hitp:dhanana gow, sph.ru

QKO 00086987 OKOIY 23310 OTPH 1037867016440
HHH/KIII 780802 5993/784 101001

KoMMTET NO RYMETYPE Konusa:
- “’T{ﬁ‘;;'fuﬂg'u'ﬁ B KoMuTeT o BONpocam 3aK0HHOCTH,
(el i s

||M“|”“|N|N npaBonopsaKa u 6e30MacHOCTH

KoMHTET 1O Ky/JbTYpE B COOTBETCTBHH ¢ mocraHoBieHueM [IpaBuTenbcTsa
Canxr-TlerepGypra ot 10.02.2010 Ne 153 «O B3anMOJICHCTBHH HCTIOMHHTENLHBIX
opraHoB  rocyjaapcrsenHoii  Biacth  Camxr-IletepOypra  npu  npoBEACHHH
kHHO- ¥ Buaeochemok B Cankr-IlerepOypre» coolmaer o CHEIYIOLIMX YCIOBHAX
npoBejieHHs CheMOK XyaoxkecTenHoro ¢uisma "CAHKT".

JlaTa, BpeMsi Ha4aJia H OKOHYAHHSA CHEMOK, MeCTO NPOBeIeHHA:
HenTpaibHbIi paioH:
10.08.2015 (01.00-06.00) — JBopuosas Hab., 1.12-1.38 - JuanoroBeie CLEHBI, NMPOE3N
HIPOBOI0O ABTOTPAHCIIOPTA;
11.08.2015 (09.00-19.00) — Kysneunsiii mep., 52 (y Bxoma B Myseit ®.M.
JlocTOEBCKOro) - MPOXO0Jl AKTEPOB, THATOTOBBIE CLIEHLIL.

Bo BpeM#s NpoBeJeHHs CheMOUYHOT0 Npolecca He NPeanoaraercs:
MoHTask H YCTaHOBKA CI0AKHBIX JA€KOPALIHil I MAKETOB.
BEInoJIHEHHE KacKajlepCKHX TPIOKOB;
[IpumeHeHHe MHPOTEXHHYECKHX 3D (EKTOB;
OrpaHnyeHne JBWKCHHS TPAHCTIOPTHEIX cpecTB Ha aoporax r. Cankr-l1letepOypra;
MsMeHeHHe CXeMBl JBHKEHHS TPAHCIIOPTHEIX CPeJCTB Ha joporax I. CaHkt-IlerepOypra.

3asiBJIeHHOEe KOJHYeCTBO YYacCTHHKOB: CBEMOUHAA TIpYIIa - 15 yenosek.
YyacTtue HECOBEPIICHHOICTHHX B ChEMOYHOM TPOLIECCE HE MpeanomaracTc.

IMepeuens HCNOAB3YeMbIX TeXHHYECKHX CPeACTB NPH NPOBEJeHHH CHEMOK,
TPAHCTIOPTHBIE CPEACTBA: ONEPATOpCcKas Kamepa B KOMIUIEKTe — 2 CIMHMILB
ocBeTHTENbHOE 00opymoBaHMe, 3ByKo3amuchiBaiouiee obopyaosanue. CiyxeGHbIH
aBTOTPAHCIOPT - 2 AMHHIIEI, HTPOBOII aBTOTpaHCIOPT - | eanHMLA.

IlpoBeaeHHe CbEMOK COIJIACOBAHO:
Anmunuctpanueii LentpansHoro paiiona Caukr-IlerepGypra,

Shooting location permit itemizing certain
conditions such as place, date, and time of day,
licensed through the municipal committee
for culture of the City of St. Petersburg.

To receive shooting permission, we were

also required to present the committee with
the script for each scene. Our Russian team-
members recommended rewriting several
scenes, such as that of Waking Up, because
it might be interpreted as ‘homosexual
propaganda.” While shooting in public space,
we were subject to several inspections and

had to produce both our location permits and m
identification. St. Petersburg, 2015.

First day of shoot. According to Russian tradition, I'm holding a dinner plate inscribed
with the film title and autographs of the cast and crew toward the camera, prior to it being
broken just before the first clap of the slate. The shards are meant to bring good luck

to the shoot. Every cast and crew member receives a piece as a memento. Adjacent to the
Dostoyevsky Museum, St. Petersburg, 2015.



Sound Report

Project: SANKT Sound Mixer: Alexey Antonov Location: fountains
Director: Lene Markusen Phone: Date: 2015-08-23
Producer: BILDSCHON Email: File Type: wav poly
Frame Rate: 48000 Bit Depth: 24 Recorder: zaxcom nomad 10
File Name Ch. Scene Take Dur. StartTC Notes ™ T2 T3 T4 T5 TG
2010001 2 18-A {11} 00:05:01 10:15:20:02  scene 18 atmo, no fountains H....y../m_m. / EREO L STEREO R
2010002 2 181 oo D 00:03:26  11:10:13:08  18-1 fountains it . STERECQ L | STEREO R i : ; i
ﬁmq + 2010003 [ 1841 0z 00:03:13  11:29:47:02  18-1 fountains BOOM LAV 1gid2 LAV 2gid1 LAV _ 3lena STEREO L STERED R
z010004 6 181 03 00:02:59 11371719 18-1 fountains BOOM LAV-=1 & LAV "2 LAy 3 STEREQ L STEREQC R
010005 i 18-1 04 00:02:38 11:46:02:16  18-1 fountains BOOM LAV 1 LAy 2 LAy 3 STEREQ L STEREC R
5 _.:m £ 2010006 6 18-1 : 05 00:02:47  141:49:28:11 = 18-1 fountains il BOOM LAV 1 Lav_ 2 LAy 3 STEREO_L STEREOQ_R
. 2010007 i 18-1 06 00:04:05 11:56:17:20  18-1 fountains BOOM LAV 1 LAy 2 LAY 3 STEREQ_L STEREC R
. Z010008 4 18-2 <01 00:0221  12:08:53:.09  18-2 lena on the bench, fountains music ~ BOOM LAV _3lena STEREO_L STEREO_R i
ST ezo10008 4 182 02  00:0218 12:11:23:.07 18-2 lena on the bench, fountains music  BOOM LAV_3 STEREO_L STEREO_R
2010010 6 18-3 0 00:01:08 * 12:30:38:16  18-3 fountains ; BOOM Lav. 1 LAy 2 LAV 3 STEREQ_L ' STEREOQ R
2010011 (3] 18-3 02 00:00:55 12:31:56:24  18-3 fountains BOOM LAy 1 Lay 2 LAY 3 STEREQ L STEREO R
z01002 (-] 18-3 O 00:02:34 12:33:36:22  18-3 fountains BOOM LAV 1 Lay -2 LAV 3 STEREQ L STEREO. R
z010013 (] 18-3 04 000137 12372402 18-3 fountains BOOM LAv_ 1 Lav_2 LAV 3 STEREO L STEREOQ R
z010014 (] 18-3 a5 00:03:20  1Z:42:2504  1B-3 founlains BOOM LAV 1 Lav_ 2 LAV, 3 STEREO_L| STEREO R
2010015 3 Bb-1 01 00:01:11  14:46:15:08  8b-1 watermelons BOOM STEREQ L STEREO R
_W.LNL.HW ¢ 2010016 3. Bb 02 00:01:46 14:48:24:14  Bb-1 watermelons BOOM STEREQ L STEREO R LEE
. - 2010017 4 8b-1 03 00:01:21  14:52:20:04  Bb-1 watermelons BOOM LAV 2 STEREO L STEREO R
2010018 4 8b-1 04 00:01:37  14:57:30:17  Bb-1 watermelons . BOOM LAV 2 STEREQ L ' STEREO R
2010019 4 8b-1 05 00:01:31  15:00:05:15  Bb-1 watermelons BOOM LAy 2 STEREQ L STERED_R
2010020 3 Bb-2 i m 00:00:43 15:20:33:15  Bb-2 watermelons spasibo. - BOOM STEREQ L STEREO R e
2010021 4 Bb-2 02 00:00:37 15:2547:20  Bb-2 watermelons spasibo BOOM LAV 3 slate STEREO L STEREQ R
.nmﬂu‘m. s z010022 4 Bb-2 03 00:00:33 15274717 Bb-2 walermelons spasibo BOOM LAy 3 STEREO L STEREQ R
n.ur.._,c & 2010023 4 8b-3 M 00:03:33 15:58:34:11  Bb-3 watermelons BOOM Lay 3 STEREQ L STEREQ R
S\ ¢ 2010024 3 8b-3 02 00:01:58  16:10:45:01  Bb-3 walermelons | BOOM STEREO L STEREOR el
< 2010025 3 8b-4 01 00:02:45 16:18:18:23  Bb-4 walermelons ) BOOM STEREO L STEREC R
2010026 3 Bb-4 e 00:01:46  16:22:01:13  8b-4 walermelons BOOM STEREQ L STERED R
010027 3 8b-4 03 00:02:14  16:25:49:11  Bb-4 watlermelons BOOM STEREQ L STEREQO R
z010028 3 fb4 04 00:01:54 -~ 16:30:13:09  8b-4 walermelons BOOM STEREOQ L STEREQ R
2010029 3 Bo-4 5% 00:00:28  16:33:04:09  8b-4 watermelons BOOM STEREQ L STEREO R
2010030 3 Bo-4 05 00:01:48  16:34:58:21  8b-4 watermelons BOOM 'STEREQ L STEREC R
2010031 3 8b-5 1X 00:00:54  16:42:24:19  8b-5 watermelons BOOM STEREQ L STEREO R
010032 3 Bb-5 01 00:01:48 | 16:43:34:13  Bb-5 watermelons BOOM STEREO L STEREO R
2010033 3 Bb-5 0z 00:01:35 16:46:50:08  Bb-5 watermelons BOOM STEREO L STEREO R
2010034 3 8b-5 03 00:02:08  16:52:3%:11  8b-5 watermelons ! BOOM STEREO L STEREO R-

Audio log from the scenes A Photo and Watermelon.
St. Petersburg, 2015.
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Drawing of a Northern-German bathing suit
from around 1900. The ensemble wanders
throughout my films, appearing in the video
Florence Nightingale in 2000 as a Red Cross
dress, as the habit of the exkursavod—the
travel guide—in GRAD in 2004, and in Sankt
in 2015 as the sailor’s costume planned for
Lena’s reenactment project on the Aurora.
Altonaer Museum, Hamburg, 2000.

Florence Nightingale, Denmark/Germany, 2000.
Video stills, MiniDV, stereo, 14 min.
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ANIMATOR LEADER. Welcome! How can
I help you? Today we would like to offer the following:
golden threads ... (drifts off in thought) Excuse me ...
Cryotherapy, Brazilian waxing, ‘Red Carpet’ look,
foot reflexology, facelifts, and frown line reductions.
Will you share your desires with me?

VALYA. Not like that. (Emphasizing the words
softly) “Will you share your desires with me?”

ANIMATOR LEADER. Will you share your

desires with me?

VALYA. Any more questions?

Cosplayer Olga. I met her and a group of cosplayers during a photo
session in the park and told her about my film project and that I would
love her to take part. We exchanged contacts, but she did not answer
any of my emails and I was unable to find her in the cosplay community
online forums. Tauride Gardens, St. Petersburg, 2014.
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FLARIDA. Valya! Valya, what’s up? Valya ...

What'’s the matter?
VALYA. (Weeping) It will all be ...
FLARIDA. It will.
VALYA. It will be just beautiful.
FLARIDA. Sure!
VALYA. It will be my tropical ... paradise.
FLARIDA. Certainly.
VALYA. My spa.

FLARIDA. Sure, Valya. Sure. Calm down.
It will be just beautiful.
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NARRATOR. Everything became clear to Lena
by ?he__ time she finished her writing. i

LOCAL GIRL: (In English) firive o q_lig_gtioﬁ':/

NARRATOR. Friendship and artistic
collaboration had not really fulfilled Lena’s
expectations. She had not heard anything from'Valya
or Flarida for the last few weeks. Before Lena left
Petersburg, Valya had to read the text. And for sure,
this time she would not misunderstand.

Y,
BT

Rl e

[

-

B

Lena’s Jialog from the scene The Quarrel.
. Hamburg, 2015. -
R
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Cast and Crew

Lena: Philine Bithrer
Flarida: Anya Raycheva
Valya: Olga Feofanova

And in order of appearance:

Folkloric Dancers: Viktoria Matveeva, Natalia Vokhminceva, Oksana Volkova

Narrator: Lene Markusen

The Local Girl: Vasilisa Kadina

Florist: Rosa Gurgenyan

Voice of Female Museum Guide: Imogen Burell

Voice of Dostoyevsky in Museum Guide: Liam Mockridge

Poet: Michail Loov

Architect: Sergey Chernov

Boss: Ruslan Kazagadschiev

Cosmetologist: Aljona Kremlenkova

Watermelon Vendor: Marina Solomonova

Lead Animator: Daniiel Dankovskiy

Animators: Tatyana Avramenko, Lyudmila Borimskaya, Gleb Chernov,
Yuriy Gogin, Sabina Khudayberganova, Nadezhda Kolodeeva, Olga Mervis,
Dariya Mickeeva, Ekaterina Osipova, Alisa Ozyabkina, Yulia Parikyan,
Angela Vinogradova, Alexander Yegodurov, Evangelina Yegurova
Mother: Lidia Dorotenko

Young Women at Fountain: Lyudmila Kalentieva, Oksana Samarskaya
Written and Directed by Lene Markusen

Producer: Linda Meier-Matern

Director of Photography: Ute Freund

Focus Puller: Alexander Bogdanov

Original Sound: Alexey Antonov

Set Design: Jorg Giittgemanns

Editing: Lene Markusen

Dramaturgic Editorial Consultant: Franziska Schmidt-Karner

Music: Martin Fekl

Sound Design: Martin Fekl, Kim Kiesling—Wohlklang

Re-recording Mixer: Ulf Kriiger, Kriiger & Kriiger Studios

Folkloric Dance Choreographer: Viktoria Matveeva

Folkloric Music Composition: Boris Loginov

Research Supervisors: Elena Korowin, Alexandra Kéhring

Executive Producer: Anastasia Lobanova

Assistant DoP, Gaffer: Fedor Bakulin, Dariya Ustenko

Costumes: Sergey Chernov, Susann Giinther, Sofia Kaminskaya
Make-up: Oksana Loshkaryova, Katerina Sokolovska, Alexandra Tarasova,
Evangelina Yegurova

Gaffers: Nikolay Bondarev, Yuriy Sergeev

Clapper Loader: Alexandra Antroshenko

Location Managers: Sergey Grigorov, Margarita Podkhalyuzina
Casting: Svetlana Fedina

Language Instruction for Philine Biihrer: Alevtina Kakhidze
Copyediting: Alice Detjen

Translators: Alexandra Antroshenko, Maya Connors, Alexander Zinn
Administrator: Yulia Korostyleva

Drivers: Boris Vedernikov, Saidbek Ziyavdinov

Catering: Olga Smykova

Trainees: Stanislav Petruk, Dariya Zelikova

Dialog Editing: Maya Connors

Foley Artist: Thilo Kriiger

Title Design and Credits: Laslo Strong

Colorist: Moritz Peters

Subtitles: Subs

Technical Support: University of Fine Arts Hamburg

Rental Equipment, St. Petersburg: Artem Djarayan

—
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NANA IN FRONT OF THE THE ASYLUM SEEKERS’ HOME BIBBY, Unce | wud & il A A TasNERY oy
GROSSE ELBSTRASSE, HAMBURG, APRIL 27th, 1998 _ (ﬁ o Faooofic © Ol
r Unen oot w te ouatiysiAdl oA .

Germany, 1999
Two-channel video installation, S-VHS and Super 8, color,
stereo, 11 min.

An encounter between a young woman in Crimea transposed to the story

of a woman waiting in front of the asylum seekers’ home Bibby in Hamburg.
I returned to this storyline in 2015 for the scene The Local Woman

in Sankt—Female Identities in the Post-Utopian.

Film sketch, 1998.
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Mena 310 he UHTe pecyetr. 4 Tam Hukorda

He 6blAg. 9 BAM CKAXy rde 4 Bbina : 4 He
E6IA0 Huroe |

AEHA
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DL OLUT U3 TYAAETHOrO 0TCeKA

B9 roxe’

1
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BAAS

q sera 8 Mockge. B 1958...

“ Moa TeTd B33aAa MeHA C COB0OU . ﬂrom,a 5 blAg
QWE MOACHBKAS , U OHA MeHq Bpevrb B CBOOM
YemogaHe CNPATAAA. Bor Tak ona MeHg TauHo
R Mockgy 1 YBe3rna, A 4 Dne He 3Haq F9€ 4.
Mol TyAQAu NO I‘DP09)/' N HOYHOU ,?9’009 MHE TAak
ﬂOHpaBum:ﬂ, 4To 4 BblAe3Na U3 TeTukoro Hemo4ang,
W ELE COBCCM MaACHbKAA, CAMOCTOATCAbHo , CaMa
no cese, sctw Mockey ocwmotpena. [lo nyru 3
N0BHAKOMUAACH C TPOXOXMMY. D70 BbiAy OYeHs
MHT@PﬂCHue AHOOU . OHM med 4 Cnpocunw:
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American student Katya from Florida hosting her goodbye party.
She serves vodka like a Hollywood cafeteria waitress. She has a Lenin
pin stuck to her red sweater. In the background, to the right, sits our
Russian language teacher, Lena. St. Petersburg, 1993.
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LENIN. Hello, Valya.
HITLER. Valya! Do you know who I am?

CHUCK NORRIS. (Taking of his cowboy hat.
In English) I am Chuck Norris.

VALYA. (Cool) Right.

LENIN. I am a simple man. I have lived a simple
life. I've been compared with him since my childhood.
I would even say I'm part of him. When I see children,
I too long to hold them in my arms, as I saw him do
so often.

HITLER. 1always have this longing to hold

children in my arms too.

TANYA. (Suddenly, from a corner of the room not
visible until now, full of rage and accusation) They
say you had a sister.

VALYA. Yes. They say you had a sister.
TANYA. Is that true?

HITLER. Maybe. I once worked on the railways
as a locomotive driver. Even then, many people called
me Adolf. That bothered me a lot. It was years later,
after I retired, that I realized I could earn money with
it. Although I'm a simple man—but I understand that
you want to know about my sister. Although I myself
haven’t heard anything about her.

Valya is amused that Tanya has him so cornered.

CHUCK NORRIS. Chuck Norris is a famous
Hollywood actor and director. A repeat world
champion in kickboxing. He has a black belt and is
a millionaire and successful businessman.

Even Chuck Norris cannot persuade the women;
he notes Valya’s disillusioned expression with
disappointment.
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EXURSAVOD. (Off camera.) So, tell us.

The mother and the younger sister fixate
immediately on the place, out of frame, from which the
question has come.

MOTHER. I remember the smell of coltsfoot.
And the mountains. As if | were somehow returning.
I went back the same way. I remember the wooden
watchtower, the yellow floor, and the iron beds. Lots of
iron beds, one next to the other. Small iron cages. In
1937, they arrested my father. Afterward, they arrested
me and my mother. I was four months old. At the start,
I lived with my mother in the camp, like all children.
Later they separated us, bringing us to the children’s
barracks. I had a friend there: Rudik Tsirinsky. He
took me to the mother’s barracks through a hole in the
barbed wire. Everyone queued for food. We hid behind
the door and crawled in. The barracks were empty;
all the mothers were working. We knew that but still
crawled in. Like puppies, we sniffed in every corner:
the iron beds, the tin canister with drinking water, the
cup on a chain. It all smelled like mothers. We waited
for spring to pick the flowers and eat them. We ate
snowdrops. Lilochka died that winter. If only she had
survived until the snowdrops came out ...

Valya sits with eyes closed, seemingly hypnotized.

YOUNGER SISTER. (Abruptly stands up,
interrupting loudly) Eating snowdrops? That can’t be
true. First of all, (Counting on her fingers) how did
you get out of the camp? Where do snowdrops grow?
Snowdrops only grow in the forest. And secondly,
“crawled into the mothers’ barracks?” How is that even
possible? You were being watched. The guards would
have noticed right away. If not right away, then later
when you had to go to school.

With a loud scream, Valya throws her face into
the birthday cake. The younger sister turns angrily away
from the others.

MOTHER. (Yelling) We were always taught:
the homeland—that is your mother. We were always
taught: the homeland—that is your mom.

The camera backs away from the kitchen through
the long hall of the communal apartment.

Sound. The paws of a young, snuffeling dog on
wooden floors.
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Mrasuas cectpa
f

Cete NOACHeXHUKY.

To HenpaBaonodpsHo, NOTOMY-4TP,
BO — NepebiX. ..

M. (LCTPA CAUTALT HA NaRbUAX

" Kok Xe Bbl BbluAu U3 nar?,lo,q?

[ae pocTy T No4.cHe kHuKu 7
B orod MECTHOCTU nosCHEAHuku pacryr
TOALKO B ALCY

N Bo- BTOPAIX ...

i

Mias . CecTpa (MUTALT HA Masbyax

BAAS

IKCKYPCOBO4:

-

Hy, paccxa>xuTe!

MAaNA:

Moo 3a0rnax mMmarTb-m-masexm. Fopsr nmomro. Kaxk-6ygro
HOYaroces KaxKoe-T7o BoIspawjerme. A obparHoa
Aoporoi rowra. MNMoMHIO QEPEBAMMYIO BLILLIKY, XKEMTLIA
IO, JKEMNE3MHLIE KPOBOTH, OYEME MMHOMO JXEMESMHbIX
KpoBaTer, ogHa nogne gpyroi. ManeHexKme >KENEIHLIE
KrieTk. B 37-om apecTosani moero rany. Moronm
MOMy TOXE COPECTOBOITM BMECTE CO MMHOH, MHE BbINo
YETHIPE MECALA. CHOYaria 8 rarepe Mbl XXHITHd BMECTE ©
Manol., BCE MOreHbKHE QETH XXMM © Mamani. A
MoOTOM HOC OTCEMANTH OTAEMNLHO, B QETCKHMA gom. Bbin y
MEHA Tam gpyxxorx Pygux LjupmHckmia. Oq MEHA BOGQUIrT K
nmamviam 8 Bapax, “epeE3 nas rnogq rnposorioxkos. Bocex
MOCTPOAT MgTH 8 CTOMOBYNO, O Mbl © HHM CripaY“EMCA
3a gBERE M nonsen rnorom. MNonsem B8 bapak, Kk Maniam.
A Bapax nycrori Beur: mambl Ha pabote. Me: 3To
IHarM, M BCE paBHo ron3nm. M Kok wierkmn oSHroxusani
KapKOslid yrorioK, XEMEIHLIE KPOBATH, XEMNEIHEIM Ba-wokx
C MUTBEBOK BOMQOU, KPYXXKYy © yeEnoYxon... Bece naxro
nmamant. Mer sxgarin BecHy, 4Tobbl HOPBATE LBETOS M
cBhecTb x. Ml Erm rnogocHeEXXHKKH. TTurneyYyxka ymMepria
Iniod. Ecrim Bbl OHO QO>XKHUNa O MoOgCHENHNKOE, OHO

Eb1 HE yMEPIIC.

AOYHKA:

EcTe nogcHexxHuKKM - 370 Henpasgonogobro! Moromy
“TO, BO-MEPBBLIX, KaK Bbl Bbilrti 3 narepa? Qe
POCTYT MNOgCHEXXHHKN T B 3TOH MECTHOCTEH
MOGQCHEXHHNKH PacTyT Tonbko B8 recy! M so-8Topbix,
»weHCcKmiA Baparx, npobpamics sRyTPL! Kax 3170 B
so3moxxHo! Ber >xe Beium nag oxparori! Hagocmopupice
Bbr 37O cpasy sameTvrii. Mo>xeT BbiTe, M1 NMO3L4HEE,
Korga Bbi goxcHe: Soirmt Beits 8 wrkone. OMer 61 370
cpasy 3ameTurnia!

MAahMA:

Hac Tyr Bce Bpema ywmrni: «PoguHa - 37O BOWO mMately
MHaoc sce spema ywirne: «Pogu-o - 370 salia mMamaly

IKCKYPCOoOBOoLO:

Pogu-a - 1o sowa nmanma!
Poguma - 270 saliag mors!
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7.111.021 Pontedera

Dearest Lena,

Your letter took a long time to find me (I currently live in Italy—I leave
here somewhere around the end of the year). I am glad that you found

my book interesting and that it could help you understand our country
and people somewhat. Please use my texts, and I wish you success in your
creative endeavors. And afterward, I wish you a firm and joyful path into art.
If something comes of it, send me a cassette.

It is always interesting to see one’s own world through other eyes.

All the success.

Yours, in friendship,

Svetlana Alexievich



VISITING UKRAINE

Germany, 2012
Super 8 transferred to HD Video, b&w, silent, 12 min.

Film stills.
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